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アザムガルの民俗歌謡―婚姻儀礼と女性の歌





















取されたオリジナルでの表記はみられない［Archer 1985］。Freed & Freed は、195859年の Delhi
郊外にある Shantinagar について民族誌を詳述しているが、民俗歌謡についての記述は少ない












儀礼や祭りにともなう歌や嘲りの歌であるガーリー（g šal šƒ)1 をとりあげ、家族関係の分析［八木
1990b, 1992］や、民俗歌謡のジェンダー分析、婚姻儀礼の過程そのものや社会変化についても分析













礼で、女性は初めてサリーを着る。ついで、その 1～2 年後に、ゴウナー（Gaun ša）がおこなわれ、
花嫁が花婿の家に 3 日間だけ滞在し、実家に戻る。いわば顔見せ的なもので、だいたい 2～3 月にお
こなわれることが多い。この儀礼がおわると、女性はサリーを日常的に着るようになる。さらに、半
年から 1 年後、ド－ゲー（Doge）がおこなわれ、花嫁と花婿が結婚生活を始める。2～3 月、10月～
11月におこなわれることが多い。
ここでは、もっとも主要な儀礼であるシャーディーをとりあげる。これらの様々な儀礼ごとに、婚





かない。8 日目に花婿一行が自分の村に戻る。花嫁側は、7 日目、8 日目の儀礼の費用を負担し、数
百人分の食事、娯楽（映画、ヒジュラによる踊り）を用意する。
















Kiyaa tuhi raaniiya ho, sachavaa kai dharali
Kiyaa tuhi garalai sonar,
Nahin ham hai raajaava ,sachavaa kai sanchal
Nahin ham garalai sonar,

























Utarat Chaitawaa e Baabaa laagat Baisaakh
Chaarii chambaa gaadaa e chaarii kon
Ek khambaa gaadaa e Baabaa bediyaa ke biiche
Chaarii kalsaa dharaa e chaarii kon
Ek kalsaa dharaa e Baabaa bediyaa ke biiche
Chaarii diyanaa baaraa e chaarii kon










Nanado baithaa madhya madauaa tau kalasaa hamaraa gothaa
Nanado baithaa chandan pirauyaa tau kalasaa hamaraa gothaa
Bhaujii kalasaa gotaunii kaav debuu, kalasaa tuharaa gothava
Debo mai Nanado debo tuhare gale hasulii
Debo mai Nanado debo Bhaiyanavaa haathe koraa











Chaari chhota chauru kutavare manoratha, musar kahava kaiokhari
Chaari chhota chauru kutavare manoratha, Darsingarraam kai musar
Chaari chhota chauru kutavare manoratha,
Aagi kai jaral panni kai bural pera kai giral kirava kai katal













Ghara me se nikarai duaare kharraa bhainai bhaiyaa more
Tankai singaar Siitaa byaahan jaabai
Machiyaa hii baithaunii behinii
Madauvaa chari bhaiyaa
Choraa bhaiyaa mdam kai gathariyaa Imlii ghotaanaa
Machiyaa hii baithaunii bhaiyaa madauvaa chari maamaa













Saragee je baathai Samhaar Baabaa auro Baulaaraam, Onahuu kai netavatta
Saragee je baathai Bagvantii Dei saragee je baathai Sukhai Baabaa
Pathaidaa aapnii sughari mori Silia pohahi jaai
Sarage je baathai Abtaar Baabaa auro Shivabhikhraam auro Aphutiiraam
Onahuu kai netavatta
Saragee je baathai Singaar Baabaa saragee je baathai Raamdavar Baabaa
Pathaidaa aapnii sughari mori Silia pohahi jaai
Saragee je baathai Samhaar Baabaa auro Baulharaam ,Onahuu kai netavatta
Pedavaa kai giral paniyaa kai buudal aaghiyaa jaral





















Suup lebu bahuari suup lebu, supva sapuran hoy
Musar lebu bahuari musar lebu, musar sapuran hoy
Laurha lebu bahuari laurha lebu, laurha sapuran hoy
Kairal lebu bahuari kairal lebu, kairal sapuran hoy







Aaji shoaage kai raat aho ,Candaa ugiho ki nahii
Mauruu pe ugiho seharaa pe ugiho
Ugiho dulaheraam maathe aho
Candaa ugiho ki nahii,



























Samadhii madauvaa me aai, Mohar bharii petii laai
Pital ke gaahanaa ko sonaa banaai, Maathe kii bindii na laai
Samadhii madauvaa me aai, Mohar bharii petii laai
Jastaa ke gaahanaa ko candii banaai
Pairo kii chaagala na laai
Samadhii madauvaa me aai, Mohar bharii petii laai
Khaddar ke kapade ko makhamal banaai







Denai kavanraam kaniyaa daan, Sakal panca dekhai
Denai Ahirraam daan, Sakal panca dekhai
Jini diiha e Baabaa gaathii












Saalaa kakarai ailaa tuharii marai me,
Uthi jaa se saalaa hamare marai se
Tuharii pakari pakarii mochhi hamare laj lagai le,
Uthi jaa se saalaa hamare marai se
Tuharaa chiilam aisan nekura hamare laj lagai le,
Uthi jaa se barati hamare marai se
Saalaa kakarai ailaa tuharii marai me,
Barati havaa lar charai aila marai me,






More laavaa tore laavaa ekai me milavare,
More saalaa tore bahin ekai me sutavare
More laavaa tore laavaa ekai me milavare,






















Raam marai me baithai, baithe ke kuchh na havai jevanava jelo lalan
Saikil lie tuhare sasuru khare hai,
Vohi bare pareshan jevanava jelo lalan
Baabaa ham levai hathe kai sikhariya, tabai kaeb bhojaniya
Raam marai me than than machat hai
Baabaa ham levai hathe kai anguthiya, tabai kaeb bhojaniya









Chinaro diiha chlaini bari juguti, inhai diihbaabaa marainai hajaar
Phua diiha chlaini bari juguti, inhai diihbaabaa marainai hajaar









Sone ke thari mai jevana parosi, jevana na jevai,
Kaliyaiya nahi dolai ho balumua larkaa
Lota gilasi kai gerua bharaya, gerua na ghotai,
Kaliyaiya nahi dolai ho balumua larkaa
Toshak takiya kai sej lagayo, sejiya na sovai,


























































Kahatii Sudamaa kii naarii, sajan baatiyaa maamaa hamarii
Kamarii gaalin me hotal nahin hai hotal kholaavaa sarkaarii,
――
Sajan baatiyaa maamaa hamarii,
Hamarii gaalin me nalkaa nahin hai nalkaa lagaavaa sarkaarii,
Sajan baatiyaa maamaa hamarii







Mammii jii rovai mandapvaa mai ho, detai kanyadaan
Kahavaa se aita dulahe baabuu ho, lehalaa paua dhavaai
Paapaa jii rovai mandapvaa mai ho, detai kanyadaan
Aaji hamarii betii paraai bhainiii ho, detai kanyadaan






Bolaa bahinii kaav lebuu sagadaa khanai jii, sagadaa khanai jii
Saarii levai saaya lebai belaauj set lagaaaai jii
Bahare se paapaa aavai bolaai musukaai jii,















Namaste namaste Guddu aap se namaste, hamaro namaste lehale jaayaa haan,
Siiataaraam sevanii,
Hamaro namaste apne diidii aage kahihaa larkan kai kari hai paraai han,
Siiataaraam sevanii
Larkaa paraai chinaro emee karai hai hann jii aapkai hoi hai baraai haan,
Siitaaraam sevanii
Namaste namaste Ankur aapse namste hamaro namste lehale jaayaa haan,
Siitaaraam sevanii
Hamaro namaste apne diidii aage kahihaa larkan kai kari hai paraai han,
Siiataaraam sevanii














Inglish me Shivakumar saale suno gaalii inglish me jaychand saale suno inglish me,
Guddu kii diidii auo mai diiyar kam -kam hiiyar auo pahene langaa pahelii patalii dore
Taaim lagegii tventiiphor inglish me,
Inglish me Guddu saale suno gaalii inglish me jaychand saale suno inglish me,
Shivakumar kii Pinkii auo mai diiyar kam -kam hiiyar auo pahene langaa pahelii patalii dore
Taaim lagegii tventiiphor inglish me,
――
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